


n A m e r i c a n is a guest f o r f o u r

days i n M a y a Huber?s house in

e c h s L , a s u b u r b o f F rank fu r t ,
KH Germany . Stra ins o f Bach, a n d

later Beethoven, m i x w i t h the f ragrance of

fresh herbs, f i l l i n g the r o o m s o f the w a r m

and comfor tab le house, an ad jo i n i ng f lat t o

the M e t h o d i s t church w h e r e husband Rol f

is pastor. A d i m i n u t i v e w o m a n w i t h a

w a r m d i spos i t i on a n d b r o a d smi le, M a y a is

cook ing del ic ious sausages, p i c k i n g

tomatoes f r o m h e r garden, t ak i ng her

guest o n t o u r s o f the o l d c i t y o f

kve rs t , t rans la t ing the conve rsa t i on

f o r Rolf, s e w i n g t w o - f o o t - h i g h

N e u l a n d capi ta ls on to a three-story-

tal l banner f o r the church?s f lea m a r -

ket, w o r k i n g o n a client?s c o m m i s s i o n

- seem ing l y d o i n g a l l these act iv i t ies

at once w i t h comp le te graciousness.

A n y o n e else w o u l d be frant ic .

But the guest is distracted. The

house and the adjoining church are

ful l of examples o f amazing calli-

graphic art which make house ar?d

church into one extraordinary 23:4°:y

The pieces that most attraci t x ©
are by Maya herself. She: is i n : 0...

to lead the guest to them farm 2

own init iat ive, bu t he insistt. e r ihn
t ime he leaves four d a y slater, 3: 0 °

only has madea fast f r iend but lu: ?s

also convinced that Maya Huber and

her wo rk should be introduced to a

larger audience than those fortunate to be

wi th in a several-mile radius of the

Methodist Church i n Koerst.

There is, in this work , the German tra-

di t ion o f course. I t is a t rad i t ion at once

steeped in a discipl ined skillfulness, bu t

also partnered w i t h expressive experimen-

tation. Her concern w i t h generat ing emo-

tional power through extreme contrast o f

weight and r h y t h m is i n a l ine o f descent

that includes such masters as H e r m a n n

Kil ian, Fr iedr ich Neugebauer,K a r l g e o r g

Hoefer, and Got t f r ied Pott. Her dense tex-
tures call to m i n d Rudo l f Koch; her Iyrical

M A Y A H U B E R

l ine possesses the l ightness o f h a n d o f Ernst

Schneidler. The sol id G e r m a n foundat ion ,

h o w e v e r , s h o u l d n o t b l i n d u s t o t h e i n t e r -

nat iona l is t inf luence. H e r layer ing m i g h t

put one in mind of Thomas Ingmire, the
del icacy of her co lor palette suggests A n n e

Hechle, or perhaps Gwen Weaver. She has

also been influenced by Anna and Arne
W o l f i n her use of sequence, t h r o u g h w h i c h

she enhances a sense o f nar ra t i ve .

Buchstabenbuch, 2002A s i n h e r h o m e , so also i n h e r w o r k :

m u s i c i s eve rywhere . There is melody i 10 x 15 closed
12. 1 5 e o d y ?n Rice paper collage, mixed

the m o v e m e n t o f i n d i v i d u a l l ines, h a r m o n y media

in the textures - l ight or dense - wh ich Text: Fritz Usinger

orchestrate the page, polyrhythmic beats

puls ing through each surface, dramatic
crescendi, whisper ing diminuendi, and every-

where the confident sensibil i ty of being

under the control of a master composer,

inspired conductor.

Calligraphy may be, as Gottfried Pott

put it, frozen music, but facing great callig-

raphy, one is also powerfully aware of

being also in the presence of language. For
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Akhnaten Collage, 2000

1 4 x 6 8 ( 3 6x 170)

Diptych: 14. x 38 (35 x 105)
each part

Ink, collage,monopr in t s ,

gold, gouache

Calligraphic notation of the
music of Philip Glass
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MAYA HUBER

\

Tucholsky, 1997 Maya , the mus ic and v isua l elements w i l l
38 x 28 (100 x 70) | be the und t, butthe text

Ink on handmade paper always be the undercurrent, but the text is
her sailing craft. I asked her about her rela-

tionship wi th texts:

" T h e r e a re c r i t e r i a f o r t e x t s , i f t h e y a r e

to speak in a special way to me. I must feel

that they are true and reflected by the poet -

4 L E T T E R A R T S R E V I E W « 2005 «e V O L U M E 20 N U M B E R 1

t h a t t h e l i f e d

1 a l i t yo f t h e PoetPerson,

| c l o s e d W i t h i n jr is

M u s t h e a r y,

d o m , o r Exper ience

l i f e , a Message w o o f

t e n i n g to, A Sui

, Me

Oiced z..

ing a room or a Won]ar

Her work doesn o t
alwayst reatSPecificaj|

Spiritual texts;Neverthe.

less her workProjects

an ever-present SPirity

ality in thebroadest,
most positive senge,

"There are soman

words , we are reading

suchal o t every day

and of ten we cannot

Perceive and reflect;

there is not time for this,

That is w h a t makes our

w o r k as calligraphers so

impor tant !?

Reflection.

Contemplat ion. I won-

dered i f by that she

meant that she found

cal l igraphy to be a kind

of prayer, or alternative-

She asked for time to

\ consider this question.

Next day she responded:

?Last night
thought about your

question and talked wi th Rolf. He was

fascinated by your English expressions

?kind of prayer? and ?holiday.? He men-

tioned that holiday means a ?crown of
time,? the best time, the seventh day.And

we agreed: calligraphy is both a kind of

prayer and a holiday!?

7

\ ) / l y , a h o l i d a y f r o m the

| \ I N w o r k d a y ? s frenet ic pace.
\ \

\



There are few professional lettering

artists who make a l iving solely through

fine art. Maya keeps a busy schedule work-
ing wi th design clients and commissioned
work as well as her work for exhibition. I

wondered how she approaches each type of
work.

? W h e n I have to do a commiss ion,

[ . . .and] i t m u s t be absolu te ly legible, the

let ter forms m u s t be real ly [perfect] and I

[ w o r k on] t h e m for hours and hours . Bu t

even in [such cases] I m u s t f i nd an i n d i v i d -

ual style. W h e n I t r y to w r i t e l i ke the o ld

masters or in the k i n d o f o l d manuscr ip t

[styles] it is impossib le and not conv inc ing

- no t true.

?But w h e n I w a n t to make letters [ for

mysel f ] , I a m th ink ing o f grass, o f w ind , o f

a meadow, or of mus ic - I t r y t o b r i n g this

inne r feel ing or this inne r pic ture in to the

let ter form. I a l l o w i t to come [ th rough me]

and then i t is okay for me.?

I asked, ?Are you concerned that some

calligraphers might say that text must

always be served by making it legible, and
not look like grass or meadows??

M A Y A H U B E R

Musik, 2000

2 2 x 2 8 ( 5 6 x 71)

Ink on Fabriano paper

Eichendorff Series, 1997

5 . 5 x 2 1 ( 1 4 x 54)

one piece f rom

four-part series

Inks on watercolor paper

L E T T E R A R T S R E V I E W + 2005 « V O L U M E 20 N U M B E R 1 5



M A Y A H U B E R

Und, 1997

38 x 28 (100 x 70)

Gouache on handmade

paper
Text: Rose Ausländer

6 LETTER ARTS REVIEW

Yor-msader

Maya answered, ?I would say, for this
we have a wonderful instrument - the com-

puter - and many fine calligraphers have

designed wonderful typefaces for this
instrument!?

I n saying a few words about the pieces,

there is no need to describe the lyricism of
line, the subtlety of color palette, the inven-

tive use of tools: Maya Huber?s mastery is

recognized immediately. But what may be
less easily grasped, seeing themrepresented
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here on the Pages of a

the effect achieveqby cal ne, is

large works, TheViewer e.

tural wor ld that lives no a p .
fthe hand b ?the

Oo e n h a n u t a t t h e s c a l e o p e

body. When you Stand befo, the

Piece Und, you are facin. wo, the

as yourself. You face it , h

warm-toned heavy artPaper] Orsg,"

and naked, thelettering e

its command of one?sattention,

By its v e r yStature Physical,
the large scale emphasizes the %

ro le as a dramat icUtterance, but

t h e same t i m e the large mass of Writ

Ing Invi tes inspect ion oft h e forms

a n d movemen ts that constitute jt,

The text is seen as a single Physical

force and concur ren t ly asa Product

o f a f l u r r y o f const i tuentm o v e -

ments. We are swept up into the

w o r k f i rst , and on l y after do we

beg in to decipher its verbal content.

There is h u m o r here, too. In

Schmetterling (Butterfly) (page 7),

»hown in progress, the artist focuses

" t o n the butterfly?s appearance,

a" upon the character of its move-

? t s across a field of wildflowers.

o k (page 5) perfectly captures the

? m a and punch of sound and one

? r o t help but chuckle observing

n z entire letter k brought into for-

sual analogy wi th the hyperbolic dot

of the i!

Maya might return to a textora
theme repeatedly over months or

even years, such as the radically different

ways she has represented Philip Glass?

opera Akhnaten. In both pieces she explores

what it might look like if musical notation

were to resemble the sounds it represents.

An earlier piece is black on white, but D R
next year she returns to the themeand ?
orates i t in ful l color as a diptych paper co"

lage (page 2). ,

Her work is music and stories. Itis
infused everywhere with narrative stru@-

t o r s o ß

av i sh

P i g r .aphic in



cially likes to employ: the sequence am.

book. The former is representunl e r

The Eichendorff Series (page 5},

her Buchstabenbuch (Alphabet Bu vn,

Both al low her to explore thema: 2.10. . .

ations, progressions and repeated rein.

ences. These works also bring the reader
into a deeper awareness of the ma terial of

their construction and presentation. The

Buchstabenbuch is able to be formed into a

star, a long accordion strip, or conventional

folio. Eichendorff is in four distinct panels

placed about an inch apart.

Ihope Maya Huber has the opportu-

n i ty to travel soon in the Uni tedStates.
She has a great deal to share w i t h us in

America. But unt i l she comes, I look

forward to teturning to Europe to see

more of her work: we l l wo r th crossin

ocean for. [MR

?

B a n Y o n
u s c

w a r d e nN a t i r

gan

Steven Skaggs is Professor

Louisville where he teache:

designtheory.

of Design at the University of
5 typography, calligraphy and

Maya Huber w i t h a w o r k

by Rudol f Koch a t t h e

Kl ingspor M u s e u m in

Of fenbach .

Schmet te r l ing

( w o r k in progress)

20 x 28 (50 x 70)

Ink on handmade paper
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